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NEW EXECUTIVE DIRECTOR
FOR CRAFTS ASSOCIATION OF
BRITISH COLUMBIA O O Z ._. m Z ._. m
The Board of Trustees of the Crafts Association of British
Columbia is pleased to announce the appointment of et~
Rachelle Geneau to the position of Executive Director n REVIEW: s
(commencing November 15, 1993). " MAKING A PLACE FOR TAPESTRY
L |
For the past two-and-a-half years, Ms. Geneau was the 5 3 s
Assistant Curator at the Canadian Craft Museumin s . - ™
Vancouver. She worked extensively on the Canadian Craft - Making And Metaphor -
Museum'’s inaugural exhibition A Treasury of Canadian Craft = 4 ™
and then toured Selected Treasures, works from the . = - <
inaugural exhibition, internationally. Prior to that, she was ] ; : P @
employed by the City of Nepean, Ontario, as Coordinator for i Iitemetional Dmm@: Competition =
Art For Public Places. ™ 5
Ms. Geneau'’s education includes marketing management o <hB> o
at the University of New Brunswick and a u Craft Calender =
B.A. in art history and psychology from the = 7-10 s
University of Regina, as well as ) m
several hands-on craft and art s .- o
courses. Recently Ms. Geneau & Majestic Settings =
organized the two year touring ~ 12 .
schedule of the CABC'’s “Made ] = g
By Hand: The Pleasures of s CRAFTHOUSE -
Making” exhibition. . 13 ™
Ms. Geneau's extensive s s
knowledge of Canadian = - "
and B.C. crafts, coupled = At The Canadian Craft Museum
with her commitment " 14 =
and energy, promises . =
an exciting future for our = =
OﬂmmszmﬂmOJ. S EEEENEEEENAENEEENDEENEEEREESE

We gratefully acknowledge the financial support of the Government of British Columbia through the
Ministry of Tourism and Ministry Responsible for Culture.
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Lou Lynn - Coordinator
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Deadliine for December/January issue:
November 25, 1993

Advertisements must be camera ready.

Costs are as follows:

1/8 page $30; 1/4 page $40; 1/2 page $60;

1 page $160

Classified ads $10, max. 30 words.

Non-profit organizations free classified ads.
(Limited space available). Please include 7% GST.
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{A non-profit program of the Crafts Association of BC) -

1386 Cartwright St, Granville Island, Vancouver, BC .
687-7270. S Ty

Sid Dickens - icon screens
Barbara Gentle - ceramic Christmas pieces
* “James Koester - mefal candleholders
Jeanne Morrow -wooden angels and cherubs
- " . Mimi Smienk - painted pillows
+ (ina Verster - transformed wooden bowls
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Making A Place For Tapestry
Symposium 1993

September 16 to 19, 1993

Reprinted with permission from the Canadian Craft
Museum’s newsletter, CRAFTWORDS.

Over 100 delegates from Australia, Europe, and North
America, examined issues regarding tapestry’s current role
in the visual arts and its future as an art form at Making a
Piace for Tapestry symposium held at the Richmond
Cultural Centre in Richmond, B.C. The symposium was co-
sponsored by the British Columbia Society of Tapestry
Artists, The Canadian Craft Museum and the Richmond Art
Gallery.

The three international panels discussed:

Panel #1 - A questioning of the existing analytical focus
and philosophical assumptions underlying
contemporary tapestry. The discussion aimed toward
helping artists develop a new theoretical basis that would
allow for a range of multiple interpretations. Discussions
focused on the question of whether tapestry should be part
of an art context or to be a specific and relevant voice in
itself with defined issues and goals. Panelists were; Janis
Jefferies, artist and teacher, Department of Visual Arts,
Goldsmith’s College, England. Marcel Marois, artist and
teacher, University of Quebec, Canada. Rosalyn
Morrison, executive director, Institute for Contemporary
Craft, Canada. Diana Wood Conroy, artist and lecturer,
Wollongong University, Australia.

Panel #2 - An exploration to develop an understanding
of the nature of the influences that the specific
characteristics of tapestry and its powerful history
have on the product and its reception. The aim of this
panel was to reflect on the process of tapestry weaving - the
time element involved; the specific historical associations
the technique carries with it; the traditional and contemporary
concepts of originality and interpretations; is the image
inseparable from the cloth? Panelists were Archie
Brennan, artist and lecturer, Tasmanian School of Art,
Australia. Christine Laffer, artist and teaching associate,
San Jose State University, U.S. Debbie Sparrow, speaker
and artist within North West Coast native tradition, Canada.

Panel #3 - How tapestry’s marginal place within the fine
art canon can be perceived as a position of strength
and freedom. The aim of this panel was to explore the

development of a contemporary theoretical framework for
the medium and to examine how tapestry artists influence
their public as well as educational institutions, galleries,
ctitics and curators. Panelists were: Liane Davison,
curator, Surrey Art Gallery, Canada. Peter Harris, artist and
writer, Canada. Sharon Marcus, artist and teacher, Oregon
School of Arts and Crafts, U.S. Beatrijs Sterk, editor of
Textilforum and founder of the European Textile Network,
Germany.

The keynote address was given by Dr. Stephen Inglis,
Director of Research, Canadian Museum of Civilization. Dr.
Inglis’ talk entitled, Making and Mythology, addressed some
of the popular myths that surround making and particularly
how those myths persist in contemporary life. Dr. Inglis
stated that “one direction in which contemporary tapestry
has already obviously made some progress is toward a
sincere cultural pluralism. Artists working in craft media
have been foremost among all artists in exploring the work
of both their ancestors and their contemporaries in other
cultures....Virtuosity is an international language which
should be spoken proudly at every opportunity, and an
association with weavers more deeply immersed in an
active tradition is a source of strength.”

Rachelle Geneau
Barbara Heller
October, 1993

Transcripts of the Making A Place for Tapestry symposium
are available from Barbara Heller, British Columbia Society
of Tapestry Artists, 4796 West 7th Ave., Vancouver, B.C. V6T
1C6 (604) 224-2060 at a cost of $10.00 (CND) Please make
cheques payable to “Making A Place For Tapestry” -
please do not send cash.

Dr. Inglis
giving his
keynote
address

Photography: Dirk Erkau




Making and Metaphor

A Discussion of Meaning in Contemporary Craft

A major national symposium Making and Metaphor: A
Discussion of Meaning in Contemporary Craft was
held October 22-24 in the National Capital Region. The
following was the Welcome to over one hundred delegates
who attended.

Welcome to the National Capital Region and the inaugural
project of The Institute for Contemporary Canadian Craft. At
this symposium, scholars, educators, writers, professional
artists, and museum and gallery curators from across the
country have gathered to address a range of issues
surrounding the development of contemporary craft and its
place within the broader context of material culture.

Contemporary Canadian craft is at a crossroads. Over the
last thirty years, we have witnessed a spectacular growth in
the production of craft in this country. Through the efforts of
talented craftspeople, visionary gallery owners,
hardworking craft associations, supportive government
agencies, and enlightened benefactors, the handmade
object has become a recognizable phenomenon of late
20th century Canadianculture.

Perhaps because this development has been largely
fuelled by a grass roots energy, it has been overlooked by
mainstream academics and museum curators. Today, a
professional craftsperson working in Canada cannot readily
point to a body of relevant, accessible scholarship that
addressed her or his field. The implications of this for the
education of craftspeople, scholars, curators, writers, and,
ultimately, the general public, are cause for concern.

Through the various papers that will be presented over the
next few days, Making and Metaphor is designed to
encourage increased scholarship surrounding craft practice
by providing a forum for the ideas of scholars currently
engaged in research and to facilitate debate among the
delegates that will result in expanded research, more
informed curatorial approaches, and greater interest in
building collections of contemporary Canadian work.

This symposium and the resulting journal, scheduled to be
coproduced with the Canadian Museum of Civilization in the
spring, are the first projects of The Institute for Contemporary
Craft. The alliances with arts organizations that have been
developed during the planning of this event will provide an
important foundation for the realization of future projects. We

hope that the dialogue developed over this weekend will
lead to other projects meant to broaden the study of
contemporary craft and its contributions to our cultural
heritage.

Rosalyn J. Morrison
Executive Director
The Institute for Contemporary Canadian Craft

40 Dennett Drive, Agincourt, OntarioM1S 2E7
(416) 291-5441, Fax (416) 291-3457

Making and Metaphor

A Discussion of Meaning in Contemporary Craft

llustrated Symposium Journal

Coproduced by The Institute for contemporary Can-
dian Craft and the Canadian Museum of Civilization,
this black and white illustrated journal contains all the
presentations and formal discussions of the Making
and Metaphor symposium - including Margaret
Visser's keynote address, "The Language of Things."

The journal is perfect bound, soft cover, with each
paper printed in its language of presentation, followed
by an abstract in the other official languages; and con-
taining approximately 24 illustrations.

For your copy please write to:

Mail Order Services

Publishing Division

Canadian Museum of Civilization
100 Laurier Street

P.O. Box 3100, Station B

Hull, Quebec

JaX 4H2

Cassettes of all presentations are also available.
Please contact Rosalyn J. Morrison for an order form:
40 Dennett Drive, Agincourt, ONM1S 2E7.
Tel/416-291-5441 or Fax/416-291-3457




Northwest Tapestry

Reprinted with permission from Fibre Arts, Vo0l.20, No.3,
Nov/Dec 1993

hen looking at a tapestry, the informed viewer is aware

of the relationship between technology and visual
effect. In structural techniques, where fabric and image are
built simultaneously, it is easy to see how the inherent
constraints can determine the visual appearance of the
work. Perhaps that which best distinguishes the inspired
tapestry from the merely masterful is the degree to which the
artist is able to engage in an attitude of technical
transcendence, manipulating the elements of limitation
through skilful adaptation rather than bending to slavish
execution of a cartoon or photograph. In “Northwest
Tapestry 1993”, a juried travelling exhibit sponsored by
Tapestry Artists of Puget Sound (TAPS), the work of 25
Northwest tapestry artists presents a wide spectrum of
visual expression that clearly illustrates the degrees of
difference between these two poles.

ost of these artists, weaving in material ranging in scale

from sewing thread to highly textured handspun yarn,
explore the use of personal imagery. With few exceptions,
the textiles are beautifully designed and executed.
However, in the best of this work, the material properties of
cloth and the reality of image have fused to become
powerful objects. In Departure and Dreams of Passage,
Sharon Marcus creates complex and ambiguous spaces
that hover just beyond recognition of place, time, culture,
and text. The physical presence of each tapestry further
enhances this impression. Upon closer examination, the
images dissolve into textures, colors, and even more
complex shapes that continue to defy easy identity. It
comes as no surprise to learn that Marcus’ imagery is a
synthesis of extensive travel, a background in cultural
anthropology, and the use of CAD technology.

mong the other works that illustrate these subtle and

"\ complex relationships are two forest scenes, Green
and Gold | & i, by Kaija Tyni-Rautiainen. The artist has
established both a visual and a physical dialogue between
the central forest image and the broad linen borders. A thin
black and white checked line decoratively frames the forest,
further noting the illusion of image and its relationship to the
cloth itself. In Gentle Intrusion by Cecelia Blomberg, a
small boat leaves a wake in the watery stillness of shadows
that perfectly mirror the opulence of a lakeside manor,
reflecting as well the narrative tradition of Renaissance

m tapestry in choice of subject and masterful execution.
ather than meeting the viewer on an intellectually or
visually provocative level, however, much of this fine work
raises questions of relevance, drawing attention to concerns
such as thread count and hours spent. One is left to wonder
whether the artist is intentionally addressing issues of
empowerment by referencing the utilitarian and decorative
traditions of cloth as in Mary Lane’s enigmatic work, Rags
and Tatters, or Lynn Basa’s Button Box. At this stage in
our development, it is important to remember that we have
begun to expect more than a reinterpretation of Modern Art
or “good” design from contemporary textiles, no matter how
beautiful they may be.

Layne Goldsmith
and Rock Hushka

Layne Goldsmith is an artist and professor of art at the University of
Washington, Seattle, where she is currently chair of the Fiber Arts program.
Rock Hushka is a master's candidate in Art History at the University of
Madison, Wisconsin.




International Design
Competition

THE JOSIAH WEDGWOOD BICENTENNIAL AWARD
INTERNATIONAL ARTISTS’ COMPETITION

Known as ‘The Father of English Potters’, Josiah
Wedgwood (1730-1795), is credited with having created the
English ceramic industry. He was a man of energy,
enthusiasm and foresight. Potter, designer, inventor and
entrepreneur, Josiah Wedgwood created throughout his
lifetime a ceramic company which almost 200 years after his
death is still synonymous with the traditions of quality and
craftsmanship.

Wedgwood founded his success on the excellence of his
product and the contemporary design of his period. In the
spirit of this idea, Wedgwood is proud to announce ‘The
Josiah Wedgwood Bicentennial Award’ - a uniquely exciting
and prestigious international artists’ competition. Held to
commemorate the bicentenary of Josiah Wedgwood's
death in 1795, the talented winner will see his or her designs
featured on England’s finest ceramics.

The Challenge: In the tradition of Josiah’s practice of
commissioning designs from contemporary artists, those
already famous and those still up and coming, Wedgwood
is inviting artists and designers to create a ceramic piece, or
range of pieces, which represents what they feel Josiah
Wedgwood might have been producing if he were alive
today.

The Award: This one-off competition is exceptional in every
respect, and the award itself presents a truly tantalising
prospect. The winner will have his/her design produced by
Wedgwood, to be sold as the Josiah Wedgwood
Bicentennial design. In addition to this rare distinction, the
winner will also receive a cheque for L10,000. Wedgwood
may contact other entrants to discuss the possibility of
further work. Selected designs and resulting manufactured
items will be exhibited at The Josiah Wedgwood
Bicentenary Exhibition, to be held in 1995. This exhibition,
certain to attract a great deal of critical attention, will feature
the winning design as its centrepiece.

Judging: This competition will be judged by Prof. David
Hamilton, Professor of Ceramics at The Royal College of
Art, London, and Wedgwood’s own Design Director.

A national winner will be selected from each country. The
winning designs from each of these countries will then
become shortlisted designs from which The Award winner
will be chosen. The designs will be judged as works which
lend themselves to the Wedgwood heritage but
demonstrate contemporary flair and fine quality. (A written
explanation for the inspiration of the design must be
included.)

The final date for submissions is January 31, 1994. For craft
artists and designers this is a special opportunity. For
further information and details of submission of work, please
contact Liz Payne/Martha McKee at Waterford Wedgwood
Canada Inc., 20 West Beaver Creek Road, Richmond Hill,
Ontario, L4B 3L6 (905) 886-6400

CABC MEMBER JEAN KARES
ELECTED CCC PRESIDENT

00000000 06000000 0000006000006006000000

The Canadian Crafts Council is pleased to announce the
election of Jean L. Kares of Vancouver, B.C. as President at
its October, 1993 board meeting.

Jean L. Kares is a visual artist working in a variety of textile
based media. First joining the board of CCC in 1989, Jean
Kares has served on a variety of local, provincial and
national cultural sector boards for more than 10 years,
including the Crafts Association of B.C. from 198810 1991.
Currently she is serving on the B.C. Status of The Artist
Advisory Committee, and in addition facilitates and consults
in the fields of cultural, organizational and volunteer board
development. Kares’ priority as President of the CCC, is to
increase and improve communication between
craftspeople and their organizations in order to more fully
develop the community and the voice of makers.

The Canadian Crafts Council was founded in 1974 to
provide a structure and serve as a forum to unify and
represent craftspeople nationally and internationally. With
the aim of enhancing the quality of the professional
environment for craftspeople in Canada, the CCC acts
through advocacy, policy initiatives and programs.

Directions for CCC’s upcoming year include an
examination of its organizational structure and policy with a
view to gain greater effectiveness and strength, continued
development of national crafts policy, increased facilitation
of inter-provincial crafts activities and exploration of export
marketing opportunities for crafts. The CCC will continue to
liaise with the federal government and organizations such
as the Canadian Conference of the Arts, the World Crafts
Council, UNESCO and Aid to Artisans. Congratulations
Jean! The CABC newsletter will keep you informed on new
developments and progress made with government and
lobby groups.




U0I3998 ANQ-|IN4 Jepus|e,) sijel)

8 SI9ANO 118y Bupnjou| jSIgeIieAY MON
VISINNT0D HSILINE OL
3QINS 30¥NOSIY S.NOSHIJSLAVHD JHL

LEPP-9€L "O'a ISANOJUBA

18 JNUISaYD 001 | ‘wnasnpy Jaanoouep 9|Bun(
Awea)s pue 1sa10} Ules |eoldos) asusp Yim eisy
jseayinos ui puejs) sble| e ‘osulog Jo 1Ny no pue
Aojsiy ‘AydeisBoab ay) salojdxe uoqIUXe SIYL
‘pakeidsip ale s}os(qo |eIpUOWIBISD JBYJo pue
so|ixe) pausaped pazjAjs ‘solwelso uelsy Bupiis
‘oaulog Jo @snoyBuo| [euoijipel} e punolde paljus)
ye6l ‘¢ Arenuer 0} § 1940100

osulog ul yjeag

pue 3j17 jo suoneqs|dd ‘HLOTO ANV AVID

LEPP-9€/ "D'G '19ANOOUBA
“49a11g NUISaYD QO0LL ‘WNSSNN JSANOJUEBA
“BUIY) ‘9ouinold nsbBueir u Bupg A Jo snuao Aiepod
SNoLWE} 8y} WOl SaLWoo pue Ainjuao Yoz Avea sy}
0} Y161 Alea ay} woy sajep uolosl|0d a991d-06
siyl AjewosB pue ainjeu Aq pandsul sedeys
jodes) BuixiA Jo Ajaliea auy) saokl) UoHIIYXS SIUL

¥661 ‘€1 ydse ybnoiyy
UoRI3 10D WeYHI3d 13)30d [01eD YL -SN1IM
ONIXIA FHL 40 STHUVYMINOLS NMOUE

ZSE HOA "D'g "JaAnooueA ‘puels| s|liaueID
‘Yo 18N 1S uojsuyor 999l - | ‘yeld sjoud
[ebig eue|3 Aq )2} epewpuey Ul SalI9s mau OM ]

66l ‘v Lienuep 0} ¢ 19qUIa29Q
W00 11N NI Pue 91dOd L 3H1 40 3ONVd

‘8891

-1L/Z "O'g 'PUOWIYOIY ‘@D NIOUIN ‘@)usD
[eIn}nD puowyoly 3y je pajeso ‘wdy - wegl
‘7Z°AON ‘Aepinjes ‘wdg - wdy ‘9z ‘AoN ‘Aepud

‘6188

-296 (09) AunD uesp :JoejuoD "duochions 1o}
sanAnoe jo afiuel N} e " 'moys uolyse} [ewnojul
pue |ewlo} ‘sreujwas ‘sjqiyxe ‘sdoysdiom
20UBIBJUOI-8ld 'USSIET JOUDT MOEI HHOA MBN
woJj Joyine pue Joubissp aji1xa) UmoL-{|am au}
aq ||m Jaxeads ajouhsy sy "aouLBIBuUoD ,BId14
jo slanuold, ayy Buunp og ‘abioas souud
ul Ayendsoy uleypou anbiun Aofus pue awoD
ve6l ‘91 0} g1 AInp

g4 40 SHIILLNOYA

9E€TE-1 89 JOANOJUEBA Y39

ubisaq ||eo uoljewojUl alowl Jo4 “Ajiqeureisns
Jo} Buiuueld pue suoneESILNWIWOS JO Saulay}
ay) pue ‘spooyinogybisu uo uonejndod Bumoib
e Jo 109y0 ay) ‘sAemusalb ‘uonepodsuel) se
yons sanssi Ajljigeanl| jeuotbal 0} suojInjos mau
Buijealo oy shem Buuoidxe Ag sioslosd ubisap
pooynoqubieuay; uiajedioiped IMQUAD U LI
sajuNWWod jelaAss ‘ubisap inoge abie) je oignd
ayy uojul pue abebua ||im eyl SHAIUXS pue S)em
uBisep ‘ssues Jayeads pooyinogybiau e sk ||am
se sjuane ubisep pooulnogybiau aAijeloge|jod
alnies) |IM snoo} juswdoaasp Ajunwwiod
sawwelboid ay) -sysfoid uonessuowsp
ubBisap ANUNWILLIOD SE ||om SB SIBUILLISS PUR SINOo}
‘S)qIYXe ‘sainyas) ongnd apnjoul ||im swwelBoid
66| JSANOOUBA MoapA ubisag syl JaAnodueA
NaapA ubise@ yunoy ayy pue Buipiing auuepw
21I01SIY 8y} Ul aoeds UoIjIgIUXe PUE 3910 MU S}
Jo Butuado sy} eounouue 03 pnold s (Jaancouep
uBisag Ajjewuo)) eiquned ysnug ubisaq
_ v66l ‘vl 03 § YdJew

661 HIANODNVA ¥IAM NOISEA

uoleonpo




L0499 ANQ-|IN4 Jepus|e) el

66£-9€/ Saley| UBar :10BIUOD "4oun| sapnjoul
99} uoijelisibay '00'0G$ SioqUsW-UON ‘00 0r$
[lounoD sPY AJUNLIWOD 8U} JO SISqWBY 1 1SOD
"SAIIAIIOR [IBASS 8pN|ouUl pue Miom |enusuadxs
pUB UOISSNISIP/aIN}o8] JO aIniXi & aq ||im
doysiom Aep |in} SIYL SSAIIEN-UOU pue SaAlleN
4109 yum Bupiiom ‘sieah Auell 1o eouBLY
YUON ssoioe sdoysyiom [8aypA auioipap ybnolyl
Buiyoeay Jay paseys sey sys ‘O'g ‘UoS|EN Ul
BuIAl| Jayoea | auIDIPa|A BI0XET B S| UIe uesng
Japes| doysiiopn ymoub pue Bujjeay ‘Apaesio
Jeuosisad Jayuny 0} pasn aq ueo sBuiyoes)

9S8} MOY pUB |SBUAA SUIDIPSIN aU} Jo sBuiueaw
shoJawnu ay} Jo swos uiesj jlim sjuedioiued
doysysom sy} U] pHom ay1 JnoyBnouy;
paziubooal pue sainjno Jo AloueA apim

e Ul ‘'swioj Auew uj paypidap joquwis Buiuses)
JBuiieay jusioue Ue S| [93YAA SUIDIPSIN aU L
wdog:-0£:6 ‘€661 ‘LT 1aquianoN ‘Aepinjeg
13ANODUEA JO [I2UN0D SHY

Aunwwog 3y Aq pajuasaid doysyiop v
I33HM 3NIDIA3N 3HL OL NOILONAOW.LNI

wdg 0] wdy zz ‘AON ‘Aepuoiy - 'D'g ISANOOUBA
‘190118 aMOH 8E6 - SoURl|lY [BINJND JaAnoJuRA
siompiy anoA Buydesbojoyd

wdg ojwdy Lz ‘AoN ‘Aepung - 'D'g ‘BUOIDIA
18811 SSOW 0701 - BUOJOIA J8jeais) Jo Aigjies Uy
spoenuo) pue siybumAdon

wd pgiy 01
weQL 0z AN ‘Aepinjeg - JaAnooueA ‘jleH sheqeT
‘sndwied uUMoOIUMO- AlISIBAlUN Jeseld UoulS

ISty o4} Jo shjejs
‘wopsAs Bunueis sy ‘spoenuo)n ‘wybrumAdon

‘wd 00:8 - 00:G UsdMIaq 0009-/E6

le p|euoc|oew Moaa JoeluocD wemnboo
Ul 8jeg yeld jenuuy yicl ayj 104 sn uior
£661 ‘S '8 ¥ ‘e 19quadaQ

FIVS 14VHD SYWLSIHHD WYLINDOD

29l Z9A 'O'g 'JaAnooueA
‘198118 alA_(] /€8 ‘JSANDJUEBA 1O [10UnoD

SUY AJUNWIWOoD jmou Ul uloj Aljua InoA 199
£661 '8l Jaquisydes :auljpesp Aiju3

0661 ‘ZZ 1oquiada( o0} 0 J3qUIBAON
YANNOINVYA

40 TONNOD SLHUV ALINNWNOD-3TVS
SHAOMLIVED SYINLSIMHO TTVNNNY HL8

'GOFE-TC8 Je nesjsuuog

lir 300D "g661 '/ Jaquisidag aulpesq
uoieolddy ‘sndweo o°g n ayj uo Buip|ing
uolun juspnis ayj ul Jled Yo sewisuyd
Inyssaoons Alubiy sy Buiploy aq (M SINY 3YL
€661 ‘¢ 18quIada( - 6Z JOqWIBAON

pue €661 ‘9Z - ZZ 19qWIIAON

Hivd L419 SYINLSIHHO

2°'8'N 40 ALIID0S WALV YNV

GveZ-29. (o)

000 0L gV ‘Hueg ‘s8¢ xog Od ‘suoijonpoid
1I)JB LY UoNeWo Jayunj Jo4 ‘uesiue
|euolissajoid ay) Jo) soejdiaieut JUB|B%

ue Buuayo ajes Ayjenb ybiy e se uoieindal

B paysiige)se sey Joxley By 'syjooq 08l
epaqly ‘Aeblen ul ajes Yeso pue Ue paunp
€661 ‘1T 0} 8} I3qBAON

L1IMUVIN LHV TVNNNY HL1Z

"J80G-ZZ8 1e Weyuing aiuepy 1o Iuewos
BLUJES }[ED OjUI 8I0W Jo Juaunuiodde ue

10} Ot29-ZZ8 180 Jo wdg 0} weg| woly Aepli4
10 ABpUO UO WINasNLWL 8y} 0) YJOM INoA Jo

LAY VZA 'O'8 ‘puoulyoly

‘aAllg 1serowe OpSe 0} alm Jo ‘BZ/2-G/C
Je WEeJAY SUOWIS JOBJUCD UOIJewIo] Jayuny Jo
¢£66l ‘6l '8 81 ‘Ll J9quisdeq

's9)ep MOUS £66 | o) suoijeslidde Buiidasoe mopn
suaplJeo) [esiuejog UasSNpueA

LIMHVYIN LAVHD HIANOONVA

GGG

-LEP 18 Ileld esi|3 J0ejuoD Uoljewioju] 810w Jo4
‘Aauinsg ‘, JIeH UBAIIINS,, 18 SN UIo® "a)ewWl noA jsaq
ay] Bunwoid a19MA jismau ay} pleay noA aAeH
€661 ‘S 19quiadeq

divd 14vd0 SYIWLSIHHO

S1IgIHX3 SNIL MOHS

‘puels| Buuds)es uo
lnogieH piojn4 ul asuauadxe Buiddoys apnsinA
anbiun e Aoflus pue awon usyouy Aiunod
INO woy} suIsing AuesH pue syelD speulpueH
10 UO01108j9S 1SauUld s,pueis| ayl Bulnjesy

£661 ‘§%® ¥'s 1aquiadag
IV L4VHO 8 LMY SYIWLSRIHD TVNNNY
H1Zl SHL1 SLN3S3dd TTVH LNIOd ¥3AV3E

99/

-Z¢/ ‘feydsoH suaIp|iyd s,D'g o} siaisiespuny
ale SMOUS ||V jOISNW aAl| pue AI0JeAISSUOD apIs
UB00 3U] Ul WOCO! B3]} & apnjoul sainjea) Jayio
‘Jeullo) Alsjef ybnoiyl djem e ul (Joeag oyouar)
Jeinesay asnoH oolg ayl 1noybnosyl dom
Jiayy BuiAeidsip aq |m slolgiuxe g jsnoabenno
USAS S]I Sawiawios pue Je aigy pue Asjjemal
pupj-e-jo-auo ‘aanounsip ‘enbiun Huunjeaq
€661 ‘v Jequiade( ‘Aepimes

MOHS LYV FT1aVHVIM TVNNNY HLy SHL

99 /-CeL "qn|D uojuliwipeg
puB SIUUS| ‘UMBT JOANOOURA 8] JB WOoOod B3] &
pue ‘oisnwl aal| ‘yeulo) Aisjjeb ybnoayyyieme ul e
alqeseam pue pe jpas| Ag|eb ‘sway ub Jsubisap
Buiteidsip sisiye ge sesiidwios moys siyj - paung

£661 ‘02 J18squiaroN‘Aepinjes
MOHS LYV 319vdVYaM TYNNNY ANZ 3HL



L0I4993 ANQO-|In4 Jepus|e) sqel)

SISqUISII-00U 10] /§ SI [[& JoJ uo|sS|upy
OV4uVYD Aq *D'g NI SLSILYVY
AVNSIA HOd SHYNINTS LNIJNIOVYNVIN 4138

uoreonp4

88/1-/58 '02/G-02S (£09) "PI] suonesunwiwo)
Joedw| Juelsisse aajessiuiwpe ‘JauddsH Ayje) 1o
10JeUIPI000 MOUS apel} '1eMO glegq :|jed UoijeLLLojul
JByun Jo4 "D'g JoAN0dUBA ‘UINOS PAIg duoed
11/ ‘wnipeig adeld "O'g Je pejeool "O'g Aenbiun

¥661 ‘Sl 0} €1 ydlew
MOHS S.LYV JAILVIND "0’ H10L

Asung 'jleH ueAlNg uoijeooT
v661 ‘L1 '8 01 Joquiadaq
‘SYINLSIYHO

Aa1ng ‘jleH ueAljINS ‘U0I}E00T
v66l ‘9l B §1 1890300
Tvd

A21INg ‘|lBH UBAKINS :UOIjEo0T
¥661 ‘vZ 8 €2 Indy

v66l ‘0Z '8 61 ydieW
‘ONIHdS

VSSS-LEY e Nedd esli3 - LOVINOD
SL1IgIHX3 3NILL MOHS r661

'2126-2€Z (€£L09) M6 NIX NO ‘emeno

‘Obp SUNg 18 douase|D /i ‘siquies) wo] oy
SMOUS JaWwnsuo) %@ apel] [eusnpu| (uoljewlojul
lo4 -sjes yein Buuds ay) - STYNIOIHO

8y} 0] moys uolueduwlos Hded aumopsue]
‘a1jUBD DIAID BMBIO 'MOUS PaLINC fenuuy Yyisl
€661 ‘61 0} 6 J9qWBQ

JVS L34VHD SYWLSINHO VMVLLO

ul pajsalolul ale NOA J| "saolld Jualayip

e SWa)l JO LUDIJ0SIaS SpIM B JaY0 0] 91| PINoMm
wnasny ay| 01e ‘Buineam ‘spied ‘syund
‘sBuintes ‘Ajamal aonpoid oym sisipe uauom
1SBOD) JSBMULION Ul Pajsalajul SI WNasniy
ay} Jeinaiped u| s|IS JIvY) ajensuowap
pue sxiom Jiay} (|18s o3 Ayunpoddo ue sjsipe
anlb |jim pue ABojodoyliuy Jo Wwnasniy ay) jo
Aqqol auy w1 pay aq Jjm suoiipes| Buinjoaz,
£661 ‘8T 0) ZZ J1equaAoN

ABojodosyyuy jo wnasny

ay} je ajes |ejdads 10j S1SILYY NIWOM
1SVOD LSTIMHLYON A9 MHOM HO4H 11V

"Suofjesisuowisp Jelo pue ‘oiIsnw ‘pooy ‘osie
‘Yelo pue pe auy Ayenb ybiy Aluo "L06Z-859
(#09) 'SV L ASA "O'9 "BUOJOIA 0] POOMUS)
126 YoH Wia] joejuod podily piojsioday
‘a5ua)d uoIqIyx3 Xapel] Je § 03 Z Jequiadeqg
S| MOUS AD||BA JoSBI4 'MOUS SBUIISIIYD
£661 Jo} suolealdde Bundeosoe moN

SUIV LIVHD SAILYIED

'TOS 18A 0’9 BUOPIA

‘8Z0GE X0g Od 'sileq Yeld pueH JO IO (0}
S)lIM 10 6961-26G 1B JUdeyog-|ysol euowey
“JOBIUOD UOIJBWIIONI BI0W 104 "D'g Ul 3jge|ieAe
S)elo 1599 ay) seseomoys Jie4 jeuoissajoid
Aep-1noy siy] mou a|gejieae suopeoldde - Jie4
YBID paunr anus) sdoualIsuoD BLIOIIA 3yl
je Jie4 sewlsuyD pueH Jo INO [enuuy Uig ayj
€661 ‘1T 0} 8} JISQWIDAON

Hivd 14vdO ANVH 40 1NO

sl 4249

AUIN 404 11D

'09€0-88¢€ 10 Z18¢-8€ auoyd uoljeluoyu
alow Jo4 HB61L ‘0F Aenuer 0} gL Jaquieda(]
‘Aa|jeD) pue wnasniy 1y poomileiy 8y} je piay aq
0} UoiqIyxe paunl e *,£6, POOAA Ul suoneiojdx3,
Joj sauue 104 {|e0 B Sanssl ‘'D'g ‘BUOIA
‘PINS SISMIOMPOOAA PUB|S| JOANOOUBA 8yl

¥661 ‘0¢ Aienuer 0} g} JaquadaQg
+£6. AOOM NI SNOILYHOIdX3.,

€XZT 16A 0’9

‘Jannoouep 1S oUBUO € LZZ 01 9lM ‘uoljeLuIou
Jayun} 104 |, 12AN0OUBA JO Juswdolanap
8y} 0j Jolnguluod [elNjNo pue JIWOU0Dd
epoduwit Ue se Jside 3y 0 ssaualeme asiel o) pue
‘spe ay Ut aljgnd ay3 BUIAJOAUI Uj SaAeUIR) e MaU
alo|dxs 0) ‘ayeal0 Aayyateym aoeds e Ul olignd ay)
0] Seap| pue 3iom Jiay) so|dxa 0] sisije 1o} mojje
o}sisiseydwaay ], sealejuesesld N pue aAug
ferolawiwon) ‘apisise umolumod] ayl ul Aiewud
‘7661 Idy Buunp oljgnd auy o} soipnjs siay) uado
[l oum sisipe OGL 0} dn SAJOAUL [lim JUBAS SIYL
ve6l Iudy

+SOIPMIS 113y pue

SISV J9ANOdUBA :SSTUOOUd NI HHOM..

00l 494NN IS
depuaien) sqiedn)



L0199 ANQ-|INg Jepus|E) s48.47)

‘966 1L-696-008-|

120 40 £0EG IM ‘UOSIpe ‘J8ans a)L1s 8ZZ ou|
S3YIS SneJy Je uezey| ajje) J0ejuod ‘uoijeuliou
Jayuny Jo4 "sydeiBojoyd Jojoo-jiny gy Ul SisIe
yeto Buipes| 08l Jar0 JO Hiom By} Bunuesalg
‘ S)siJy jo
yoog aduaiajay s, Jeubisegayl :gaNO IHL

‘Bunpuey g abejsod oy L $ spnjoul

ases|d "slaquisw-uou o} 9G°g$ Jo siaquiswl
01617 /$ "L 169289 (09) 84E HOA O'g
‘IBANOOUBA ‘pUB[S| Bl{IAUBIS) 1981)S WBLUMuED
98¢l ‘0gvD au} ybnouy; siqelieAy "spiino

IvS SYWLSIHHO
TIVANNY 8n710 .S¥3110d GNOWHOIY

ZSE HIA 08 IeAN0oUBA ‘puels| BjfiAuRIO
‘YO 19N IS UOISUYor 999l - | ‘Werd LN
'OUGS!L]S 14U Aq soluwesad

£661 ‘0S 0} G J9qUIBAON

¥NOT0D ANV JLIHM ANV 3n18

0'd

‘JaAN0oURA ‘puels| 8jjiauels 18 WyBumuen
6GEL'SOINVHID O'g 40 AYITIVO
'sisiye onwered Buibisws pue paysiiqelse
5,09 Aq s)iom paunl ‘pun-e-jo-auo |y
€661 ‘Z 19quWiasa( 0} 9| JOqUISAON
SONM VAV '8 SdNO 334400

SIMOQ USPOOM PaLUIOjSUBI] - J8]SIBA BUID) ‘smo|iid
pajued - jusiwg 1WA ‘sqniayo pue sjebue
USPOOM- MOLIOW Suuear siapjoys|pued |ejaw
- la)seoy sawer !seodaid sewisuys olweIa)
- 9)lusD eijeqgleq 'SUSBIOS UOD|- SUANDI] PIS
wdg - wdg ‘z Jaqwiaoeq Buiusdo

€661 ‘L€ 0} € Jaquiadaq

«MOHS TYNOSVY3S..

04C/-2189 84€ HIOA "O'g 'JeAnooueA ‘198ls
WBumueD 9ge | ‘anoaly asnoyyerd uewdeyd
asal7 Aq aindinos sse|f pajeutwn|i-as
€661 ‘0¢ 0} § J2qWIdAON

«LHOIT 40 S3SNOH :$31008..

vect

-£89 "O'g "1aAnooUBA ‘19811S alARQ /€8 ‘|louno)
spy Ajunwwopd |, 'snosBenno ybiuno ay;
0} [euoiouny Aisnojngey,, ayj woyj syelo buunjes
€661 ‘vZ 19qWia23( 0} 0F JI3qUISAON

3FIVS SMAUOMLAVED




Photography: Dirk Erkau

Susan Hart with her piece, "Methods of Travel/Places
We Go: Annies High Heels

International Tapestry Exhibit:
ITNET 2

ITNET 2 brought together thirty artists from around the world
representing every continent. ITNET 2 is the result of an interna-
tional competition sponsored by the International Tapestry
Network in 1992. ITNET 2 offered an opportunity to the public to
listen to the distinct voices of a select,multilingual circle of artists,
living and working in the twentieth century.

The common thread binding these diverse crafts people together
is a mastery of an ancient craft that has developed new and
exciting directions. "Tapestry, as an art form, has a long and
illustrious history stretching back to medieval times. Inthe twenti-
eth century, tapestry has become a thoroughly modern creative
language for fibre artists who have sought to challenge out-
moded and irrelevant visual vocabularies."

Photography: Dirk Erkau

Livia Papai with her piece "Latem Magic"

Crafts Association of British Columbia
The Portfolio Registry has
been established by the

Crafts Association of British O m U
Columbia to .
= portfolio
=

is of the qm — mﬁ ﬂ
highest
The portfolios contain:

m Biographical data

m:a
publicize
professional standard.

E Slides and photographs with
mcnno:_zoﬁmosz_om_amﬁm

craftspeople
inB.C.
B published or printed material

whose work

To be included in the active file of the Portfolio Registry
an individual must fuffit the following minimum
requirements:

® Member of CABC

E 10 -15 slides and 2-3 photographs
showing a minimum of 6 recent objects
presented in a plastic slide sheet and
described on the slide identification
form. Textile artists may also include
sample swatches.

B Typed resume or biographical information
listing craft education, awards, exhibitions,
commissions

B Published or printed material

The Portfolio Registry must be updated on an annual
basis. Filing folders for the portfolios will be made
availabe by the CABC. A 10% fee s payableto CABC on
the first order or if a work is commissioned through the
Portfolio Registry. This fee goes towards maintenance
and administration of the Portfolio Registry.

The Resource Centre ofthe CABC provides information
on crafts and craftspeople to all interested groups. Our
resources are available to everyone andinclude printed
material, periodicals and slides.

The CABC Resource Centre is open Tuesday to Friday
10am - 5pm. Callfor an appointment 687-6511.
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Please send me: #

MagesTic SETTINGS

The Second Annual
"Designed For You"
CABC Fundraising Raffle

ORDER YOUR TICKETS NOW!

The Crafts Association of British Columbia is holding
its 2nd annual "Designed For You" fundraising raffle.
The craftspeople selected to create the firstand second prizes
were chosen through a province-wide competition juried by
Carolann Rule (Western Living Magazine),
Martha Sturdy (jewellery designer) and
Charlotte Wall (craft collector).

“the raffle will work
ageHansen, handwoven table linens;

TICKETS: $10 EACH or THREE FOR $25

DRAW DATE JANUARY 6, 1994 Raffle Licence #784140

Proceedsfromthe Majestic Settings Raffle will gotowards CABC operating costs.

Jiclet Onder Fanm YES, 1 WISH TO ORDER MAJESTIC SETTINGS TICKETS
Tickets at $10 each =$ OR/ # Tickets at 3 for $25=$%

Enclosed is a D Cheque (payable to Crafts Association of B.C.)

[ visa [} mc#

Signature

Crafts

cate a custom designed table setting for six.

Expiry Date

Return this form & cheque

to:
Association of
British Columbia
Postal Code 1386 Cartwright Street
E Granville Island, B.C. V6H 3R8
ax

(604) 6876511

L——-—-—-———————————-———J---_-—---—------------_------_----------



CRAFTHOUSE

1386 Cartwright Street, Granville Island, Vancouver, B.C. V6H 3R8 (604) 687-7270

by Jo Darts

Crafthouse has had an excellent October with sales much better than o_._csm__< anticipated. Instead of having time to take a
breath after a busy summer all staff are surging ahead with renewed vigour in anticipation of a busy holiday

season. | gratefully welcome another new volunteer Elizabeth Oowre. Elizabeth has a keen interest in craft and will be
here on Wednesday afternoons. 1 recently had a mini-vacation and Cherie Markowitz returned to Crafthouse to help out.

To keep you all straight on Crafthouse personnel:

Joy Jubenvill - Tuesdays

Elizabeth Oowre - Wednesday afternoons

Jennifer Ettinger - Thursdays

Jo Darts - Wednesday to Sunday

We are looking for more volunteer help in December -
Friday, Saturday and Sunday. If anyone is interested in

helping to pack, wrap, etc. please _mﬁ me know. You can
reachme at687-7270

LESE CHAPMAN

[

Liese Chapman
with her new
work "Collabo-
rator"

“Bodies: Houses of Light”  opened at Crafthouse on
First Thursday November 4, and runs until November 30,
1993. This is the premiere of Liese Chapman’s series of self
illuminated sculptures. The work connects body and spirit
through the passage of light in carved glass. This series
was developed by Chapman at the Pilchuck Glass School,
which she attended through the benefit of the Crafts
Association of BC’s Grace Cameron Rogers Scholarship
and the Government of BC’s Professional development
Grant. Concurrently Liese’s work appears in “Artropolis”
until November 20th. 4

Crafthouse’s December Alcove exhibit is titled “Seasonal
Show” and will feature work with a holiday theme by the
following artists: Sid Dickens(mixed media), Barbara Gentle
(clay), James Koester(metal), Jeanne Morrow (mixed
media), Mimi Smienk (fibre) and Gina Verster (jewellery).
The opening reception is on December 2, 6-8pm.

Seasonal Show continues until December 31st.

e
Our Sincerest Apologies

> s Editor of Craft Contacts | sincerely apologize on
behalf of the CABC for the misspelling of Francois Houdé's
name in his Memorium in the October newsletter. Francois
Houdé made a significant contribution to the craft
community. His absence is deeply felt.

13



At The Canadian Craft Museum

639 Hornby Street, Vancouver, B.C. Telephone 687-8266

1993/94 EXHIBITION SCHEDULE

INTET 2

September 16 to November 14, 1993

Featuring tapestry artists from around the world, this
exhibition resulting from an international competition
examines the artists’ personal motivations for choosing to
express themselves in the challenging medium of tapestry.
The show hopes to transcend the limitations of language
and of geographic/political borders by using tapestry as
narrator, critic and troubadour.

FESTIVE TREASURES 1993

November 25 to December 5, 1993

The Canadian Craft Museum is proud to announce an
exciting new format for its 3rd annual exhibition and sale of
holiday craft. FESTIVE TREASURES 1993 will feature
Wreaths created and donated by invited craft artists;
Gingerbread Houses created and donated by invited
architects and designers; and Ornaments juried from entries
submitted by craft artists working in all media.

MAKING, SHARING, CELEBRATING: ONE WIDE
WORLD

December 7 to December 15, 1993

Supported by a grant from the Vancouver Sun Children’s
Fund. This program for inner-city school children in the
Lower Mainland will focus on multi-cultural celebrations &
objects symbolizing a holiday or festive season. One
thousand school children will participate in the eight-day
program led by professional craft artists and educators.

BIG & LITTLE WEEKEND

December 11 & December 12, 1993

This public educational program will focus on the “family” &
encourage adults and children to work together in
craftmaking. All participants will receive a t-shirt and paint
and be led through a fabric painting workshop. Pre-
registration is necessary. Adults are $15.00 children 16 &
under are free and must be accompanied by an adullt.

THE ART OF THE BOOK ‘93

December 9 to March 13, 1994

The fifth anniversary exhibition of the Canadian Bookbinders
and Book Artists’ Guild provides Guild members, who come
from many other countries as well as Canada, with the
chance to show differing national experiences and
techniques. Composed of 48 objects, the exhibit reveals an
enormous variety of inspiration, as is natural with an object
as rich in symbolic, historical and personal meaning as the

book.

THE TURNING POINT:

THE DEICHMANN POTTERY 1935 - 1963

December 20 to February 27, 1993

Features the pottery of Erica and Kjeld Deichmann,
Canada’s first studio potters. Dating from the early 1930’s,
their pieces became recognized nationally and
internationally for their innovative forms, surfaces and
glazes. The Deichmanns are in many ways the forerunners
to the Canadian crafts renaissance of the 1960’s and of the
thriving ceramic arts of today.

TOWERS OF SPICE:

JEWISH RITUAL SPICE BOXES FROM AROUND THE
WORLD

December 20 to February 27, 1993

As the Jewish Sabbath comes to a close, families gather for
a special ceremony “Havdalah”. Candlelight, wine, song
and sweet spices inhaled from the spice box usher in the
working week. Over the centuries in the many countries in
which Jews have lived, artisans have created spice boxes
in all shapes and mediums.

14
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Craft Fairs,Suppliers

Resource Guide to Education

m —.m.—“mm—.— Oo_cgcm a Craft Guilds & Organizations

l_ O@W Cost: $7.49 for CABC members
$8.56 for non-members
Please send me my copy of
The Craftsperson's Resource Guide to British Columbia 1993.
Name
Address
City Province Postal Code Phone
My cheque for $ isenclosed.
[l PleasebillmyVisa/Mastercard # Expiry date

Signature
Mail to:
CRAFTS ASSOCIATION OF BRITISH COLUMBIA, 1386 Cartwright Street, Granville Island, Vancouver, B.C.

V6H 3R8 (604) 687-6511

MasterCard Discount - a terific deall

The CABC is pleased to announce that a new benefitis now available to all members. The Bank of Montreal Mastercard merchant
financial institutions in B.C. (i.e. Richmond Savings Credit Union, Bank of B.C. /Hongkong Bank of Canada, Kelowna District Credit
Union and Pacific Coast Savings Credit Union) are now offering a preferred merchant discount rate of 1.85% to members of the
CABC. This is a great opportunity formembers who are already Mastercard merchants, and is an opportunity forthose that are not
to possibly enhance sales and customer service through offering Mastercard. Interested members who are not merchants are
invited to visit any Bank of Montreal branch (or affiliate) to open an account and make application for a merchant number, which
you will need for the discount rate application form. )

CABC members who currently accept Mastercard through one of the above institutions and wish to take advantage of the 1.85%
discount rate should complete the form below and forward it to Rachelle Geneau at the CABC office.

Enquiries may be directed to Rachelle Geneau @ 687-6511 or Bank of Montreal Representative Lisa Chapman @ 665-7465.

MASTERCARD PREFERRED MERCHANT DISCOUNT RATE APPLICATION
FORM

Bank of Montreal or Affiliate Bank Merchant Number:

TradeName

Address

Contact Name Telephone
Deposit/Financial Institution Account No.

Forward Completed Form to: Crafts Association of British Columbia, c/o CABC Mastercard Dis-
count, 1386 Cartwright Street, Granville Island, Vancouver, B.C. V6H 3R8
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Join the Crafts
Association of
British
Columbia

BENEFITS OF
MEMBERSHIP

*'Craft Contacts” monthly
newsletter
* Resource Centre- magazines,
newletters and resource files
* Portfolio Registry
* 10% discount in "Crafthouse”
gallery/shop
* Grace Cameron Rogers
Scholarship awarded yearly to
a craftsperson.
* Video Lending Library.
*"The Craftsperson’s Resource
Guide to British Columbia" for
$7.49

GENERAL $47

U Individuals
U FAMILY $62

same address

-

Name

(Tax deductible receipt)

L

Up to two individuals living at the

STUDENT/SENIOR $30
Registered Full-Time Students

D AFFILIATE $65

Organization/Institution or
Group

CABC PATRON $150

Address

City

Province

Postal Code

Home Phone

Bus. Phone

Craft

D Yes, I would like to volunteer my services.

Mail your cheque to: C.AB.C. 1386 Cartwright Street

, Vancouveér,

BC V6H 3RS8
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