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THE RAFFLE
The Crafts Association of British Columbia is holding its 2nd
Annual Designed For You fundraising raffle, entitled
Majestic Settings. The grand prize for the winner of the raffle
is the opportunity to work with selected B.C. craftspeople to
create a custom designed table setting for six for their dining
pleasure.

The raffle is designed to enhance public awareness of the
quality, serviceability and beauty of handmade objects
created by B.C. craftspeople. What better way to engage the
public than to allow the winner of this raffle to choose
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colour and design in conjunction with the maker to create MAKING
an original and personal Majestic Setting. BY LOUSIE JACKSON
4566

CALL FOR SUBMISSIONS

The CABC is calling on its members for submissions of their
work in three categories: dinnerware, goblets and
placemats/napkins. A selection committee will choose,
from the submissions received, three craftspeople to be
commissioned by the Majestic Settings raffle winner to
create a table setting for six. This year in addition to
selecting the three craftspeople to complete the Majestic
Settings commission, jurors will select one craftsperson to
create the 2nd prize. The craftsperson selected to create the
2nd prize will receive $100. The 3rd prize will be a gift
certificate for Crafthouse. Entry Form on Page 16.
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7-10
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16

PURCHASE AWARDS
The CABC is offering a Purchase Award for each of the three craftspeople selected for the Majestic
Settings commission. Category 1: $900; Category 2: $350; Category 3: $300.

THE SELECTION COMMITTEE
We are please to announce that the jurors for the Majestic Settings Selection Committee are:
Martha Sturdy, Jewelry Designer
Charlotte Wall, Craft Collector
Shelley Youngblut, Associate Editor, Western Living Magazine

Entry Form on Page 16. For further information please call 687-6511

We gratefully acknowledge the financial support of the Government of British Columbia through the
Ministry of Tourism and Ministry Responsible for Culture.
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Kathy Allen, llze Bebris, Avis Caddell,
Donna Campbell, Christine Culos, Nancy
Cunningham, Vanessa Cunningham,
Helen Edgar, Josephine Howsam, Elaine
Hughes-Games, Louise Jackson, Tom
Jopling, Wayne Knowles, Nora MacClel-
land Lott, Sheila Oakes, Patty Ripley, Ivy
Schmalz, Elana Sigal, Jan Smith, Joe
Solarz, Jayne Willoughby Scott, Betty
Bauman, Frances Slayton, Elisa Pratt &
Nanette Goodfellow
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The Fundraising Committee needs a
volunteer to chair the 1994 "Craft in the
Home" event. Call Susan Jackson at
687-6511 for details on the plans for
this exciting event.

FPORIEFOIL.IO
REGISTERY
ERIEIINGIIINIDIETER

Just a friendly reminder that a major U.S.
buyer will be visiting the CABC to look
through our Portfolio Registry in early
August. If you still haven't updated your
portfolio, now is the time to do it or you
may miss out on an opportunity that
will pay your way through the winter!



HA Note S from The

%c:m 4 was the opening of the CABC's Made By

Hand: The Pleasures of Making exhibition at The
Canadian Craft Museum. An estimated 300 people
turned up for this lively event. Liese Chapman, glass
artist, donated a piece for a "business card drop"
raffle on opening night. Miriam Kresivo was the
lucky winner of this beautiful blown and sand carved
piece.

Many thanks to all our sponsors, the jurors, the
CABC Made By Hand Committee, and of course the
craftspeople for making this exhibition possible.
Special thanks also to The Canadian Craft Museum
for their collaboration on this project. After Made By
Hand closes on July 18, the museum will tour the
exhibition across Canada ( see touring schedule
elsewhere in this issue).

The CABC fundraising committee has been
actively meeting to develop our 1993/94 fundraising
schedule. We are delighted to welcome Sheril
Gelmon as the chair of this year's Majestic Settings
fundraising raffle. We have a great jury consisting of
Martha Sturdy (jewelry designer), Shelley
Youngblut (Associate Editor of Western Living
Magazine) and Charlotte Wall (craft collector). A re-
minder that the deadline for submissions in the three
categories of table linens, goblets and dinnerware is
July 31st (see entry form on page 16).

There have been a few staff changes here in the
CABC office this past month. We would like to
officially welcome Fiona MacLeod as our new Ad-
ministrative Assistant. Fiona is a student in the
Capilano College Textiles program, and she replaces
Erinne Pantages, who will continue on as our
devoted newsletter editor. We received a Challenge
Grant from the federal government again this year to
hire a summer high school student, and Diana
Marcinko, graduating this year from Lord Byng
Secondary School, will take up the position July 5th.

I'am happy to report that there have been some
new developments on Granville Island that will
hopefully make more people aware of the wealth of
artistic life that exists here. CMHC Granville Island is
funding a "Craft and Art" brochure for all of the visual
and performing arts venues, retail outlets and studios
onthe island. This should be ready sometime this
summer, and will hopefully enlighten people to the
fact that exciting things exist beyong the Market and
the Net Loft! In addition, | am sitting on a steering
committee for a planned "arts festival" here on the
island sometime next year. This will be a BIG event

Exsoutive &Smaw@a

and we have some exciting ideas incorporating all of
the arts and artists in Vancouver. More about this
later...

You will note that the CABC Annual General Meeting
is coming up this September 15th, 6:00pm at the
CABC office. All members are welcome and please
join us for a potluck Bar-b-que and tour of Crafthouse
with Jo Darts. Hope to see you there!

Susan Jackson

CABC
ANNUAL
GENERAL

B MEETING @
L3
Wednesday, September 15, 1993
6:00 pm
To be held at the CABC office
1386 Cartwright Street
Granville Island, Vancouver, B.C.
V6H 3R8
For more information call Susan
Jackson @ 687-6511
2
All members are invited to the AGM
and to join us for a potluck BBQ
(Laurence Heppell at the grill!)
on the grass behind Crafthouse.
In addition, Jo Darts, Crafthouse
Manager, will give a tour and talk
about Crafthouse. p

(.
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"THE PLEASURES OF MAKING"
IN BRITISH COLUMBIA TODAY

Lousie M. Jackson

Member, Board of Directors, Crafts Association of British Columbia

The following is Louise Jackson's essay from
the Made By Hand: The Pleasures of Making
exhibition catalogue reprinted with her permis-
sion.

1993 has been designated the year to "Celebrate
Crafts in the Americas." It thus seems an appropri-
ate time for us to reflect upon the multiplicity of crafts
being produced in British Columbia, their process of
creation and to consider also the people and
thoughts behind the works. In this spirit, Jean
Kuwabara set the stage for Made By Hand: The
Pleasures of Making, in the Crafts Association of
British Columbia's October 1992 newsletter, Craft
Contacts. She outlined the exhibition objectives as:
firstly, to explore that most human of drives to
engage in physical and sensory experiences and
create objects that define humanity and place;
secondly, to show objects that include a combination
of imagination and technical mastery and which ex-
emplify the pleasure of hand and eye working in
unison; thirdly, and perhaps most importantly, to
raise awareness and appreciation not simply of the
end-product but also its process of making. In short,
what we at the CABC wish to focus on throughout
this catalogue, is, on the one hand, the particular
affinity craft has with process and materials and, on
the other, to examine The Pleasures of Making.

Several gquestions come to mind as we begin this
investigation. Why is making things by hand impor-
tant in our society today? What drives British
Columbian craftspeople to make what they do?
What are their sources of inspiration and what are
the ideas they seek to convey? Why have they
chosen their particular materials and techniques to
express their ideas? Or, to use the words of
craftspeople in this exhibition, what is involved in
making things by hand that renders the process so
seductive, addictive, painful, joyful, pleasurable,
satisfying, thought-provoking and exciting?

These are the principal issues we seek to address
in this year's Made By Hand exhibition. So that we
could explore them in some detail, a questionnaire
was sent to all individuals accepted for the exhibition.
Responses were thoughtful; some very detailed,
others eloguent by their simplicity and bluntness. |
composed the essays for each exhibitor (which
comprise the remainder of the catalogue) using these
responses along with additional biographical informa-
tion supplied by the craftspeople. Inthem, | use their
own works and descriptive phrases since these are
the most lucid in conveying their thoughts and

feelings about the process of making by hand. They
focus specifically on materials, techniques, sources
of influence and inspiration and their intention is to
convey the individuality and uniqueness of each
craftsperson.

In what follows, | will explore the CABC's inten-
tions for this exhibition and provide some insights
into what the exhibitors suggest we think about when
considering the pleasures of making. Before begin-
ning this discussion though, it is perhaps also timely
to review the history of the Made By Hand exhibition
series, to consider why the CABC adopted The
Pleasures of Making as our theme this year, and to
celebrate our collaboration with The Canadian Craft
Museum.

For many in British Columbia as well as crafts
aficionados across Canada, the words "Made By
Hand" are synonymous with two decades of quality
juried exhibitions of contemporary crafts organized
by the CABC. Sponsoring its first exhibition in 1972
at the Simon Fraser University Gallery, Burnaby, the
title, Made By Hand, was adopted for the CABC's
second exhibition at the Helen Pitt Gallery in 1975.

It has been retained for all subsequent exhibitions: at
the Art Gallery of Greater Victoria, 1978; the Vancou-
ver Museum, 1983; the Charles H. Scott Gallery of
Emily Carr College of Art and Design, Vancouver,
1985; as well as the Cartwright Gallery, Granville
Island, Vancouver, in 1988 and again in 1990 during
the Cartwright's metamorphosis to The Canadian
Craft Museum.

Indeed, in its early years, Made By Hand was the
only venue in British Columbia for exhibiting contem-
porary crafts. Consequently, the exhibition series
has helped launch and solidify the careers of many
notable British Columbian craftspeople including Tam
Irving, Susan Cain and several winners of the Prix
Saidye Bronfman Award - Wayne Ngan, Walter
Dexter, Carole Sabiston and Joanna Staniszkis -
artists today who are known internationally. Given
annually since 1977 through the Canadian Crafts
Council, the Bronfman is unquestionably the most
prestigious and financially remunerative award a
Canadian craftsperson can receive. Significantly,
seven of the fifteen winners have been from British
Columbia.

This year, the CABC is delighted to collaborate
with The Canadian Craft Museum for the first time in
its new location on Hornby Street in downtown
Vancouver. The Museum is hosting the debut of
Made By Hand: The Pleasures of Making and has
also organized a two-year tour of the exhibition
throughout British Columbia and across Canada.

CRAFT CONTACTS
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When asked to reflect on the state of craft in British
Columbia today, many of the exhibitors acknowledge
“the lift" that the opening of The Canadian Craft
Museum has given to crafts in this province by
providing a venue for international crafts to be seen,
as well as an additional vehicle for public education
about provincial and national crafts. Our hope at the
CABC is that this year's Made By Hand exhibition will
be the first of many such collaborations.

Why The Pleasures of Making as subtitle and
central focus for the 1993 Made By Hand exhibition?
The idea, first suggested by Laurence Heppell, was
inspired by Doris Shadbolt's presentation at the
CABC symposium "Quo Vadis 20th Century Craft?"
held in November 1991. While a brief excerpt of her
address appears in her juror's statement, it is never-
theless, worth reminding ourselves of those aspects
in the entire presentation which caught Heppell's
attention and which intrigued all of us at the CABC.

Following a discussion of features which have
distinguished fine arts and crafts since the nineteenth
century, Shadbolt concentrates on those aspects
which not only make craft special, but which in her
opinion, give craft a leading role to play in shaping
the next step in the evolution of the arts as a whole.
What might seem especially radical to mainstream
artists is Shadbolt's rejection in this progression of
‘cerebral art' - art that is conceptual in essence and
requires an observer to read text, engage in thought
and reflect on new meanings as key elements in
experiencing the work. She suggests these experi-
ences de-emphasize aesthetic appreciation and deny
a sense of the work as an object with material and
sensory concerns, concerns which are cental to craft.
Craft's specialness, she argues, lies in its very
corporeality and the vitality, spirit and pleasure that -
goes into its making. And, by way of conclusion, she
perceptively points out that anyone today can call
themself an artist, but not everyone can call themself
a craftsperson! In choosing to focus on the funda-
mental importance of the object in human society
with its inherent materiality, its process of making,
and the particular vital satisfaction and pleasure that
craftspeople experience in their drive to create
objects, Shadbolt is by no means stating the obvious
about crafts. For she also maintains that contempo-
rary craftspeople are sophisticated in their knowledge
of what goes on in the large world of art. In Made By
Hand: The Pleasures of Making this is manifested
through employment of current strategies of appro-
priation, evident in subtle references to earlier times,
styles and worldwide sources of design as varied as
traditional lapstrake boat construction; Cubism:
Mayan, Japanese and First Nations cultures; and the
influence of specific individuals such as Henri Ma-
tisse, Joseph Cornell and Isamu Noguchi. This

awareness is also visible in the feminist and social
statements of works dealing with issues of sexual
abuse, breast cancer, the pain caused by the Second
World War and the current political situation in Israel.

In some respects then, Shadbolt opens a para-
doxical door. Craftspeople themselves in the last few
decades have been arguing against some of the
distinctions she draws. They have fought for the
legitimacy of their media to be recognized by fine arts
galleries and bemoan the lack of exhibiting venues
open to them in Canada. A plea is sent out to
increase public awareness about the time and skills
required to produce their work. Some go so far as to
reject the designation of craftspeople, preferring
instead that of artist. And several have sought to
move away from traditional craft classifications,
referring to their work as fibre art or glass art.

Compounding the issue are developing interests
in the sculptural rather than functional qualities of
craft media. Interestingly, a number of craftspeople
represented in this exhibition received formal training
in the fine arts, only later turning to crafts as their
preferred mode of expression. Many cite greater
physical satisfaction along with the tactile, sensuous
pleasure they get from working in craft media as their
chief reason for changing. Nevertheless, several
essays that follow clearly indicate the importance of
this early training in providing a foundation for current
explorations in the painterly and sculptural qualities
of their selected craft media. Furthermore, some
now combine processes such as photography in new
and innovative ways into their current output. In
other words, craftspeople by incorporating tech-
niques and qualities traditionally associated with fine
arts, are now consciously and deliberately breaking
boundaries that previously set apart these domains
of creativity. While they argue for inclusivity, it is
however on their own terms, notably those distin-
guished by Shadbolt.

In order to convey the special qualities of craft
that are inherent in the production process, Made By
Hand: The Pleasures of Making moves away from
the traditional ‘group’ craft exhibition which focuses
on showing only finished pieces. Such exhibitions
speak to the viewer and tend to stress the ultimate
use of the piece, be it functional or decorative.
Unintentionally, they tend not to speak of the maker
or of the process of production - from sources of
inspiration, through conceptualization, to production
and completion. Indeed, for some craftspeople, it is
the process and not the end product that is most
satisfying. For the process can be exhilarating and

Continued on page 6...
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IN BRITISH COLUMBIA TODAY

..continued from page 5

full of pleasure as ideas coalesce, or painful and full
of angst when nothing seems to go right. While
some take delight in the final product, others feel
either distant or entirely disconnected from it.

Hence, The Pleasures of Making attempts to
emphasize the whole process and by so doing,
stress the vitality inherent therein. While it is not
uncommon now to have photographs of craftspeople
in their studios included as part of an exhibition's
didactic material or in a catalogue, these photo-
graphs are often left to speak for themselves. They
either illustrate the maker's environment alone, or
provide a glimpse of but one aspect of an object's
production. In a similar vein, statements by
craftspeople themselves may also be found. But
again, these usually speak to only one aspect of their
work, be it imagery, intention, or technique. While
they may touch on the process of production, they
generally do not include what we are examining,
namely the pleasures involved in making objects by
hand, what is unigue about objects that are made by
hand, and what is the process itself.

Towards this end, the CABC invited craftspeople
to include materials in the exhibition that demonstrate
the making process as an integral part of the exhibi-
tion's visual presentation. These materials include
tangible 'stuff' as well as written thoughts, and they
take many forms: preliminary sketches, photographs,
unfinished objects, tools, materials and diaries. By
including this supplementary but by no means secon-
dary material, it is our hope not simply to provide
‘education’ (in the strictest sense of the term) about
specific media and technical processes but to bring
alive the thoughts and actions behind the objects,
thereby providing a sense of the vitality and satisfac-
tion at the core of their creation. Again, reference
should also be made to the essays that appear in the
Made By Hand: The Pleasures of Making exhibition
catalogue.

While no two craftspeople in Made By Hand
express their personal pleasure in precisely the same
way, nevertheless they share many common
threads. Several mention their reaction to our pre-
fabricated, mechanically oriented, throw-away
society as a reason to celebrate making things by
hand. Yet they also remind us that "made by hand"
applies to the products of hobbyists, sweatshops the
world over and the output of sign painters, stone
masons and indeed anyone who makes something
by hand, whatever it may be.

"THE PLEASURES OF MAKING"

One aspect that all the exhibiting craftspeople
share is a particular delight in working with their
chosen materials, be they of yarn, fabric, wood,
metal, paper, sequins, glass, or a particular clay or
type of glaze. Likewise, they share the sentiment of
neither becoming bored with that medium nor losing
interest in its special qualities or thinking that all
possibilities have been explored. Sometimes this is
expressed by using language as a metaphor,
wherein each material is recognized as unique, with
its own particular nuances, vocabulary and grammar.

Time and labour, often expressed in terms of the
hours, days, or weeks it takes to produce a finished
item, is another important element in the making
process. Here, time is not of the essence; rather it is
treasured. Conventionally considered to be part of
the process, some also consider time to be one of
their materials, albeit an intangible one. Slowness
itself is relished because it allows time for reflection
on the image in progress and the memories associ-
ated with it.

By looking at the objects, examining the supple-
mentary material that elucidates process, and by
reading the statements accompanying each
craftsperson, we hope that viewers will leave this
exhibition with a greater sense of what constitutes
the "pleasures of making" for craftspeople in British
Columbia today. Finally, it seems appropriate to
review what these pleasures are and how they are
made visible in the end product. Several iterate their
feelings in terms of dichotomies: humble, comforting,
rooted in tradition and perfect on the one hand; and
on the other, visionary, convention-breaking, experi-
mental and imperfect. Many note the joy of feeling
and touching, idiosyncrasy, uniqueness, sensuality,
luxuriousness and usefulness. Finally, we are told,
the ultimate pleasure in making things by hand is
doing what one loves to do.

Made by Hand catalogues are available at the CABC
office, Crafthouse and through The Canadian Craft
Museum. e

Liese Chaman at te

MBH Opening
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EXHIBITIONS

QUILTING: CONTEMPORARY APPROACHES TO
TRADITIONAL FORMS

July 15 to September 6, 1993 1-5 pm Wed-Sun.
invited members of the Contemporary Quilt Group of
British Columbia: Pat Cairns, Pat Ajello, Wendy Lewington
Coulter, Yoshie Hattori Forth, Barbara Head, Jean
Kuwabara, Jan Laurie, Nerida Mandl, Bettina Maylone,
Louise Slobodan, Catherine Russell, will exhibit their
work at TextileContexT Studio, 1420 Old Bridge Street,
Granville Island, Vancouver, B.C. 684-6661

CIRCLE CRAFT GALLERY
July 2 to August 3, 1993
"In Praise of Artisians" curated by Thelma Ruck Keene.
Presenting works by Trudi Bergstrom, clay; Sylvia
Ohrn, clay; and Lea Vennix, textiles. Circle Craft Gallery,
#1- 1666 Johnston Street, Granville Island, Vancouver.

COMMON ELEMENTS

July 13 to 30, 1993

Works by Claire Kujundzic & Ann Uusoja. Community
Arts Council Gallery, 837 Davie Street, Vancouver, B.C.

KOOTENAY CRAFTS 93

July 16 to September 12, 1993

A juried exhibition of work by Kootenay craftspeople.
West Kootenay National Exhibition Centre, Castlegar,
B.C. (604) 365-3337.

SURREY PAINTING AND CRAFTS

July 28 to August 22, 1993

This exhibition aims to foster awareness and appreciation
of artistic activity in our community and is one of the
events marketing the 25th Anniversary of the Surrey
Arts Centre, 13750 88th Ave., Surrey, B.C. 596-7461.

GLASS ARTS LECTURE SERIES

The B.C. Glass Arts Association and the Canadian Craft
Museum present a series of artist lecture/slide show
- PROJECTED IMAGES. All participating artists will be
instructors at the renowned Pilchuck Glass School this
summer: see following schedule.
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SYMFPOSIA,

LECTURES &
WORKSHOPS

MAKING A PLACE FOR TAPESTRY - SYMPOSIUM
1993

September 17 to 19, 1993.

Exhibits, panel discussions, slide presentations and
more. Late registration fee after July 1. Contact Gail
Rogers, 6668 East Blvd,, Vancouver, B.C. V6P 5R1
(604) 261-8826.

TRADITION & TRANSITION: FIBER SYMPOSIUM
October 9 & 10, 1993, Congress Hotel, Chicago.
This symposium will focus on the concerns of the
professional artist and educator who isoriented towards
issues rather than technique. Presented in conjunction
with the Chicago Internationl New Art Forms Exposition.
CONTACT: Marily Murphy or Brigid Finucane, Textile
Arts Centre, 916 W. Diversity Parkway, Chicago, IL
60614, (312) 929-9849 (special events only).

SEATTLE'S CONTEMPORARY QUILT ASSOCIATION
SPONSORS SYMPOSIUM "DIFFERENCE: FUEL FOR
CREATION"

October 22-23, 1993

The symposium is designed to intellectually explore
the ideas of difference which control art production,
presentation, and distribution, particularly, although
not exclusively, in the area of quiltmaking. The issues
in which quiltmaking is enmeshed, as expressed through
polarities, will be explored. These will include the
relationship of gqiultmaking to art perceived as
"mainstream", stability vs. change, masculing vs.
feminine, art vs. craft, formal issues vs. content. Speakers:
PatMalarcher, Nancy Erickson & Lynn Basa. To be held
atthe Seattle Pacific University. For complete program
information send LSASE to: Jill Christenson,
Contemporary Quilt Assodiation, PO Box 95685, Seattle,
WA 98145-2685.

REAADYV DEAITI BV

PUBLICATIONS

THE CRAFTSPERSON'S RESOURCE GUIDE TO BRITISH
COLUMBIA

Now Available! Including Retail Outlets & Galleries,
Craft Fairs, Suppliers, Education & Guilds. Available
through the CABC, 1386 Cartwright Street, Granville
Island, Vancouver, B.C. V6H 3R8 (604) 687-6511,
$7.49 to members or $8.56 to non-members. Please
include $1 for postage & handling.

MADE BY HAND: THE PLEASURES OF MAKING
CATALOGUE

This juried exhibition of B.C. craft is currently on at the
Canadian Craft Museum, 639 Hornby St., Vancouver,
B.C. until July 18, 1993.

Catalogues now Available at the CABC! 1386 Cartwright
Street, Granville Island, Vancouver, B.C. V6H 3R8 (604)
687-6511. $9 members, $10 non-members,

NOTICES

'URGENTLY SEEKING ALBANY SLIP
Any amount, small or large, of original Albany Slip.
Phone Nygren Pottery collect (604) 226-7860 anytime!



gory, aepraved,

beautiful, ugly and insane. She has several major
awards including the L.C. Tiffany Award, the Pew
Fellowship and the two NEA's.

Tary Bentley; Surmrmer and Winter Technique. All day

workshop Saturday Nov. 6 and Nov. 20/93. $65.00.
Register by Sept. 15/93. For further information call:
Heather 921-7520 Vancouver/ Susan 898-4715

CLIFFORD RAINEY - Wed, Sept. 1 Squamish/ Kathryn 932-1876 Whistler.
British artist Clifford Rainey is the current chair of the
glass program at the California College of Arts and
Crafts. He often works figuratively, incorporating cast
glass, marble, iron and other materials. Born in
Northern Ireland, he was a crew member on an
Icelandic fishing trawler and worked in a Norwegian
circus.

All lectures: The Canadian Craft Museum, 639 Hornby

Street, 7:30 p.m. Admission, $5.00

FIVE STAR MARKETING
Clwisfmas Giﬁ Sl’IOWS

Ca" Hina 984-4307
L

Mayfair Slloppinq Centre
November 1 to November 7,1993
o
Lynn Valley Centee, 1199 Lynn Valley Road
November 12 fo November 21,1993
(S CEd
Qoqa' Centee, 1055 West Geopqia Steeet, Vancouver
November 22 to November 28,1993
acs
Six Week Cheistmas Gift Show
Meteo Town Centre, 2nd & 3¢d Floors
November 18 to December 24,1993

FIVE STAR MARKETING

SUMMEL CLAFT FAIL

August 9 to Auqust 15th, 1993
at the
MAYFAIL SHO PRING CENTRE
I lll’l 1\‘81.. \i< forng
(1 nfadd N.in pal OSA-1 30




011098 AN(-[INJ JEpu9|e) sijed)

L129-85¢ (409) 801 N6A '8

‘Aeuayino) 43115 YuNno4 £9¢ ‘SOUBYY SWY puels] |equad
JopuaA Aq epewpuey - swniq €661 ‘87 03 9 sndny
FDNVITIV SLEV ANVSI TVHINDD

g ‘IsANOdUBA ‘puejs| a|IAuRID

99,35 UOISUYO[ 9991 - 14 ‘A1ajjen Yeid apa1D “Janeam
xiuuap eat ‘s;enod ‘wiyo einjAs pue ‘wonsdiag ipnit
wdg 01 9 ‘| Ajnr 8uluado

£661 ‘s 3sn3ny 03 Z Ajnf

SNVSILYV 40 3SIVid NI

SNOLLIFIHXE

vL€L-T09-1L0

X2} ‘SESH-609-1£0 yd ‘N ‘'ON9 8M ‘uopuoi ‘Jpans
Y31 uoj3uisua)y| ‘INMISU| Lf}{ESMUCLIWIO “10}RUIpIo0])
sdiysmo|j24 ‘Appeiy euo|D :SNOILYIITddV/1DVINOD
1 PO :3NINavaa

‘Aljunoo Jsoy sy} ui uomIqiyxe

ue Suiunow Jo sesuadxs oy} se ||9m se ‘Uu)sisqns
pue UOIJEPOWODDE ‘S3JeMIE JO SISO BY} JOAOD pue
00097 03 dn yuom yoes ale sdiysmo||s4 8y ‘saLiunod
Yy eamuowiwo) Os aY1 Jo Aue ui Buin g¢ pue ZZ jo
sa3e ay) usamiaqg suohue o3 uadp ‘diysmo||a4 syesd
pue SHY UOIIRPUNO }|R2MUOLIWOD §66 1 B JO pleay)
YuM AIJUNOD Y}EaMUOLLILIOD JBYyloue Ul sisiue 3saq
a3 wouj Suiwea| syjuow ¢ 0} dn puads o} edueyd ay)
ajdoadsyen pue sysiue Suisiwiord (01) u) Buinid aq fjiwm
31NLILSNI HITYIMNOWIOD 3HL

ONIANNA

. '96£¢-8L9
(907) 65786 YM ‘@||madno) J7LLL Xog Od ‘@1uD
suy 9|(inedno) eyl PRIUCD uoljeLWiojul dI0W 104
‘osje pasayo Suimeam ofeneN ‘YA ‘pue|s| AogpIym uo
nian sdouesion 101 baadande Sulaa ase suonensiSod

sygz-z9L (£0v) 000

7ol gv ‘gueq ‘s8¢ xog Od 'suoipnpoid Joyie|N ¥y
;uonBLIIOUI JBYUNY Jo4 ‘uesie |euoissajold dyj Joj
aoe|dioypiew Juajedxe ue Suusyo ajes Ayjenb ySiy
e sk uoneIndas e paysi|qelss sey ey By 'sy10oq
081 -epeqly ‘AleSje) ut ajes yen pue ue paunf
£661 ‘1T 0} 81 JOqUIBAON

LDV LAY TVNNNY HLL

'SDE N8L
eMaq|y ‘UaqJY IS JUSISID BUOISILIYM Z| “IIeq SYei)
pue suy Haq|y IS 0] 9}IM UOIJeULIOjUI JO4 'SYj00q
0Z1 'paun[ ‘BUaqly ‘uocjuowwp3 ‘anus) dpel| uul
pleyAepy ayrie jdiysuewsyesd Ayijend Jo 3seamoys'y

€661 ‘L€ 03 6T 1200
divd S14VHD ANV SLIV L381Y °1S

"SUOI}RIISUOLLAP e pue Sisnw ‘pooy

‘osje ‘yesn pue pe auy Aenb y8iy Ajuo "1062-859
(#09) ‘SVL ABA "D'g “BUOPIA 2| POOMIURY L6 HOH
9] peuo) wodity piojsioqqy ‘enus) uolqiyxy
xapei] je § 0} T 1aquwiadaq sI Moys Asjjep saseld
"peoy Wndij|iL 001§ ‘@1juad) D9y sAYie3d U'D dY)
je ¢ | 0} |1 J9QWIAON Si MOYS |enUUY YI9 | BUODIA
"MOYS sewlstiy) 661 10} suoneiidde Sundadoe moN
S¥IV4 14vdD JAILYIND

"ZDS 18A "J'g "BUOPIA ‘8Z0SE X0€

0Od ‘site4 Yesd pueH JO IO 103 AJIM JO 6961-T6S 18
JY2BYDS-|Y20]{ PUOWEY :JPRIUOD UOIRLLIOJI 3lOW
104 *)°'g ul 3|qejiene sYeDD 159q dY} SOSEIMOYS Jled
|euoissajoid Aep-1noj siy| ‘mou 3jqejiene suohedijdde
- Jled Yerd pauN[  'SMUID IDUIBJUOD BHOPIA
8y} 1e Jie4 Sewsuy) pueH jo INQ jenuuy Yyig syl
£661 ‘LT 0} 81 I9QUIAAON

Yiv4 14vdD ANVH 40 1NO

"L LEZ-£5T Buopp adhor
||e0 ‘2inyooiq B 104 "UOIGIYXD Sel) B SUY Jnajewe
ayy pue Aigjjen uapien ay| “ied Y} Ul SISIMY ‘syes)
uolyse4 “OyeN pieAuno)d ayj ‘e JYeiduy syl
apnpui sUoNEd0T MHOM JIdY} [|9S Jo/pue 1qIyxe o}
‘leuoissajoid pue snajewe yioq ‘sjdoadsyes) pue sisiy
1o} sapiunpoddo sey uolqiyx3 jeuolieN died 3yl

£661 ‘9 1aquajdss 03 LZ Isn3ny
NOILIGHX3 TYNOLLYN J141DVd

994 01 'L9¥L-96S duoyd

‘anuaAY Y188 0SLS L ‘@4ua) suy Aa4ing ayj 3@ ajqe|lene
swioj uonensidey “jied yesu) ieag Je 3|es 10§ palajjo
sisie |eo] AqQ sytom jeuiduo Sunpxa Jo moys Y
‘wd g - 1 £661 ‘613d9s 03 0Z dunf “Aepuns A1an3
NYVd FHL NI L3V

$8Z6-L£S "puelst unds jjes *>'g

‘saSuen ‘|leH uoyepy e pajeoot ‘Suike|d pue Suiduis
Apjen Aq paiuedwode doys o} ajdoad 1oy |ensnun
10U sI }i pue yen Jejndiped JiBy) 2eJSUOWP Sisipe
puajeam e ‘eJow Auew pue ‘siaAEsM ‘siayew
Jaded ‘s)sipe >uiqey Suipnjpul suesiye puejs| §inD 00T
£661 ‘9 Jaquajdas 03 61 dunf

£6. 14VAD LAY

L ¥S0-£8¢-1 ‘UONRWIOUI 2i0W J0j ||BD 934 |BUllOoU
e 10} siseq Apjoam e uo pases| aq ued deds 3ul|jPs
-ainsodxa pue oid 10) saunpoddo ssapii| sspinoid
euopIp ut aua) Suiddoys siejheyy 1e weidoid ped a3yl

FYINID DNIddOHS UIVIAVIN

LNV VLA DD

‘puowipry ‘antiqg 1salowaq 0S8 (0} SjuM 1o ‘vzl
-G/ 7 38 WRIAY SUOLLIS PEIUOD UOKBLLLIOJUI J3YUNJ 104
€661 ‘61 B 81 ‘L1 19quadag

‘8T B LT 9T Y1 B £1 "TL I9QWIAON

:s9)Ep MOYs £661 40§ suoneoijdde Sundsooe moN
suapien (ediuelog usasnpuen

LNV L4VED YIANODNVA

§562-28T (P1S) 9VZ ATH 239eNnD ‘[eajuoy
1S9 19311S |NBJ-1S 8L¢ 29qenD nNp Mep sisijow sap



made by hand

THE PLEASURES
OF MAKING

TOURING SCHEDULE

May 28 - July 18, 1993 Vancouver, BC The Canadian Craft Museum 7 weeks
Sept. 22 - Nov. 14, 1993 Saskatoon, SK Diefenbaker Centre, 8 weeks
Univ. of Saskatchewan
Nov. 28, 1993 - Jan 4, 1994 Fort Langley, BC Langley Centennial Museum 5 weeks
and National Exhibition Centre
Jan. 17 - March 20, 1994 Port Alberni, BC Alberni Valley Museum 9 weeks
Apr. 13 - May 22, 1994 Kelowna, BC Kelowna Art Gallery 5.5 weeks
June 2 - July 11, 1994 Kamloops, BC Kamloops Art Gallery 5.5 weeks
Aug. 4 - Sept. 10, 1994 Edmonton, AB Alberta Craft Council Presents...5 weeks
Sept. 20 - Oct. 30, 1994 Moose Jaw, SK Moose Jaw Art Museum 6 weeks
Nov. 26 1994 - Jan.8, 1995 Medicine Hat, AB Medicine Hat Museum 6 weeks
& Art Gallery
Jan. 26 - Mar. 19, 1995 Mississauga, ON Art Gallery of Mississauga 7.5 weeks
April 2 - April 30, 1995 St. Catherines, ON Rodman Hall Arts 4 weeks
May 18 - July 16, 1995 Prince George, BC Prince George Art Gallery 9 weeks
Aug. 10 - Sept. 30, 1995 Whitehorse, YT Yukon Arts Centre 7 weeks
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The Board of Directors are responsible for the direction of the Crafts Association of British
Columbia. It is important that the craftspeople of B.C. get involved in the CABC. If you
think you might be interested in making a difference within you Association, fill out the
Nomination Form below and mail to the CABC, 1386 Cartwright Street, Granville Island,
Vancouver, B.C. V6H 3R8 by July 30, 1993.

d - ity

CABC BOARD OF DIRECTORS
NOMINATION FORM

Nominee:

Name Address Phone Signature

Nominator:

Name Address Phone Signature

Name Address Phone Signature

*Please include a short biography of the nominee
to be included in the newsletter
DEADLINE: JULY 30, 1993
Please submit to:

Crafts Association of B.C.

1386 Cartwright Street
Granville Island, Vancouver, B.C.

V6H 3R8

687-6511 (fax)

i
i
i
1
1
i
|
i
i
|
i
i
i
i
|
i
Seconder: |
i
I
1
1
1
|
i
|
i
|
i
|
|
|
i
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1386 Cartwright Street, Granville Island, Vancouver, B.C. V6H 3R8 (604) 687-7270

Crafthouse would like to wish Kaija Tyni-Rautiainen

a safe journey back to Finland for the summer and
also wish her good luck in preparing her new
tapestries for a show in Circle Craft in September.
Best Wishes Kaija!

=i

A very warm thank you to our very special
Crafthouse volunteers:

Joy Jubenvill - Mondays

Jacqueline Weal - Tuesdays

Lori Prest - First Thursday Receptions
Janice Tollefsen - Saturday afternoons
Mary - Lisa Guns - Sunday afternoons

Crafthouse Alcove Call For

Submissions

Deadline: August 31, 1993

The Crafthouse Committee is now accepting propos-
als for exhibition in the Alcove in 1994. Fora
proposal application form, please contact: Jo Darts,
Crafthouse Committee, Crafthouse, 1386 Cartwright
Street, Granville Island, Vancouver, B.C. V6H 3R8
(604) 687-7270

1 o A
A
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CRAFTHOUSE ALCOVE SCHEDULE

August 6 - 31,1993 "lvan the Terrible Style:
Russian Churches." Ceramic architecture by Bill
Rennie. Opening Reception August 5, 6-8pm

September 3 - October 5, 1993 "Hanging bya
Thread" Solo show of textile landscapes incorporat-
ing embroidery, applique, fabric dye & paint by
Bettina Maylone. Opening Reception September 2,
6-8pm.

October 8 - November 2, 1993 "Fantasies, Fairytales
& Legends". Coats and accessories by Carol Paley,
Cindy Shreyer, Barb Mathews, Joan Bitnum, Robin
Reid, Lori Tjorham. Opening Reception October 7,
6-8pm.

November 5 - 30, 1993 "Bodies: Houses of Light".
Liese Chapman. Opening Reception November 4,
6-8pm.

December 3 - January 4, 1994 "Christmas Invita-
tional Show". Opening Reception December 2, 6-
8pm.

13 JULY 1993
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AT THE CANADIAN CRAFT MUSEUM
639 Hornby Street, Vancouver, B.C. TEL. 687-8266

EXHIBITIONS

til 18 July Made By Hand: The Pleasures of Making

til 25 July Jugs: Pitchers, Dippers & Metaphors

29 July to 8 Sept  Celebrating the Stitch

9-20 August In Celebration of the Stitch, British Columbia 1993 ( At the Atrium of the
, Honkong Bank of Canada)

12 August Members' Reception for Celebrating the Stitch and In Celebration of the

Stitch

DEMONSTRATIONS & WORKSHOPS
* Denotes limited space. Ticket prices vary. Please call Museum for details, 687-8266.

17 July The Pleasures of Making: A Day of Craft Demonstrations

5 August Fibre Arts Demonstration: Embroidered Traditions

2] August  *Embroidered Inspirations: A Workshop with Bettina Maylone

28 August  *In Stitches: A Creative Fibre Arts Workshop for Children with Marily Foubert

GLASS TALKS from the Pilchuk School of Glass

Presented by the BC Glass Artists Association. Lectures begin at 7:30 pm. Tickets $5.00 per person. Call to reserve seating.

11 August  JUDITH SCHAECHTER, award winning glass artist from Philadelphia
1 September CLIFFORD RAINEY, British glass artist, currently chair of the glass program at the
California College of Arts and Crafts.

GRACE CAMERON ROGERS Charlotte Lightburn receives
AWARD WINNER Grace Cameron Rogers Award
from Gail Rogers
Congratulations to Charlotte Lightburn, RS
who is this year's recipient of the CABC's
Grace Cameron Rogers Scholarship Award.
The award is given annually by the CABC
and was established by Gail Rogers, former
executive director of the CABC, in memory
of her son Cameron Rogers and her mother
Grace Cameron. Gail presented Charlotte
with the award at the opening night recep-
tion for Made By Hand: The Pleasures of
Making at The Canadian Craft Museum.
Charlotte is a recent graduate of the Lan-
gara College Ceramics program, and will
use the $1800 award to attend the Emily
Carr College of Art and Design in the fall. =
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MasterCard Discount - a temific deall

The CABC is pleased to announce thata new benefitis now available to all members. The Bank of Montreal Mastercard merchant
financial institutions in B.C. (i.e. Richmond Savings Credit Union, Bank of B.C. /Hongkong Bank of Canada, Kelowna District Credit
Union and Pacific Coast Savings Credit Union) are now offering a preferred merchant discount rate of 1.85% to members of the
CABC. This is a great opportunity for members who are already Mastercard merchants, and is an opportunity for those that are
not to possibly enhance sales and customer service through offering Mastercard. Interested members who are not merchants are
invited to visit any Bank of Montreal branch (or affiliate) to open an account and make application for a merchant number, which
you will need for the discount rate application form.

CABC members who currently accept Mastercard through one of the abow a institutions and wish to take advantage of the 1.85%
discount rate should complete the form below and forward it to Susan Jackson at the CABC office.

Enquiries may be directed to Susan Jackson @ 687-6511 or Bank of Montreal Representative Lisa Chapman @

665-7465.

MASTERCARD PREFERRED MERCHANT DISCOUNT RATE
APPLICATION FORM

Bank of Montreal or Affiliate Bank Merchant Number:

Trade Name

Address

Contact Name Telephone

Deposit/Financial Institution Account No.

Forward Completed Form to: Crafts Association of British Columbia, c/o CABC Mastercard
Discount, 1386 Cartwright Street, Granville Island, Vancouver, B.C., V6H 3R8

Join the Crafts

Association of GENERAL $47 STUDENT/SENIOR $30
British Columbia Individuals, Societies, or Groups ~ Registered Full-Time Students

BENEFITS OF _”- NEW D RENEWAL
MEMBERSHIP

*"Craft Contacts" monthly
newsletter

* Resource Centre- magazines,
newletters and resource files Address

* Portfolio Registry

* 10% discount in "Crafthouse" City
gallery/shop

* Grace Cameron Rogers
Scholarship awarded yearly to
a craftsperson. Craft

* Video Lending Library.

*"The Craftsperson’s Resource

Mww% to British Columbia" for _U Yes, I would like to volunteer my services.

Mail your cheque to: C.A.B.C. 1386 Cartwright Street, Vancouver, BC V6H 3R8

Name

Province Postal Code

Home Phone Bus. Phone




MAJESTIC SETTINGS

The Second Annual
"Designed For You"
Fundraising Raffle

Jurors: Martha Sturdy, Charlotte Wall e Shelley Youngblut
ENTRY FORM

name (please print)

address

postal code

telephone

Sl
ENTRY CHECKLIST

cabc member? O yes O no, but ! have enclosed a cheque
for $47 to become a member or renew. (Student $30)

i would like to compete in Category: D) O D
number of slides enclosed: < D

@ endose a slide identification form with the description, medium, size and estimate
value of each slide submitted.

@ biographical information (education, exhibitions, etc.)

@ also, enclose a self-addressed stamped envelope for the return of your slides.

return to: The Selection Committee - Majestic Settings

Crafts Association of B.C.
1386 Cartwright Street
Vancouver, B.C.

V6H 3R8

I have read and agree to the details of the competition.
SIGNATURE DATE

DEADLINE FOR SUBMISSIONS 1S JULY 31, 1993
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